JAM PEDALS

Written By Adam Levy



I couldn' help but recall this story a couple

years ago when | happened to stumble upon

the JAM Pedals booth at the Winter NAMM
show in Anaheim. Id been hearing about
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ALL OF US MUSICIANS
ARE PEOPLE OF THE
SOUL AT SOME LEVEL"
HE SAYS. “YOU GET A
PEDAL BECAUSE YOU
WANT TO MAKE MUSIC.
YOU WANT SOME HELP
FEELING INSPIRED.

issues

of personal playing style. It almost as if you
could put down your guitar and walk away,
and the pedal would just keep cranking out
the same noise. (How does it sound now?) |
‘went on to try JAMS Big Chill remolo, Delay
Liama analog delay, and Ripple phaser, and
found them all remarkably responsive and
transparent

Another thing | iked about the JAM pedals was
theirlook. Most featured cool graphics and
minimal block-etter text labeling the controls
There were a few pedals with singuiar designs
and no text at all(except forthe hand-painted
JAM logo on the backside). | was curious to
Know the story behind these unusual pieces,
o lintroduced myselfto the man running

the NAMM booth, JAM' founder and chief
designer Jannis Anastasais. It tuns out

that Anastasakis is as passionate about art
as heis about music and effects design. He
performs reguiarly as the musical half of the
luo Elektronik Meditation. The projects other
halfs Deniz Angelaki who makes dreamike
paintings in real time while Anastasakis
creates tippy guitar-diven soundscapes—
using an arsenal of his own pedals,of course.

(Angelaki also happens to be one of the artists
who custom-paints pedals at JAM's workshop
in Athens, Greece)

I recently spoke with Anastasakis' JAM

visual ar."Allof us musicans are people of the
Soul at Some level” he says. You get a pedal
because you want to make music. You want
Some help feeiing inspied. The visual aspect
of our pedals—whether the standard line orthe
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Before you even plug in a pedal, you hold
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COVERED IN MISTY PATGHES OF VIOLET AND INDIGO,

WITH SPARKLY RED AND YELLOW FLOW

CUSTOM RETROVIBE HAD A TANGIBLE EFFECT ON MY

MOOD AS | PLAYED

quitarist who works regularly in Greece and
Cyprus. He's in a unique position,in that he
has unfettered access to the complete JAM
Pedals line. But, unlike the kid who works in
anice-cream shop and eventully loses his
appetite for rozen treats, Vourakis remains
excited about these stompboxes and finds
himself continually finding new favorites, as
well as new uses for old standbys—the Fuzz
Phrase, for example, which is loosely based

on Roger Mayer's original Fuzz Face. Vourakis
says, "l used to think of the Fuzz Phrase as
being strictly for single-coll guitars. Then | saw
this guy play through it with an ES-335—setting
the knobs totally differently than a Strat player
would, It sounded glorious, S0 t tried it ith my.
own 335 and now | use that pedal all the time-

The boundless creativity embodied by
Anastasakis and Vourakis s reflected in

the roster of JAM endorsees as wel, which
includes Nels Cline (Wilco), David Hidalgo

(Los Lobos), Adrian Legg, and Andy Timmons.
These are musicians on the edge, not guys who
covet cookie-cutter tones. JAM makes great
tone tools for such vanguard players. I there's
any downside to JAM, I's precisely this. Their
boxes aren't for weekend warriors who hope
that kicking n the right effect will make them
sound exactly ke Texas Flood-era Stevie Ray
Vaughan. They re or guitarists who want to
inspire and be inspired—to play for art’s sake. &
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